DC 270 Werner Herzog
Homework 4 (due 5/9 and 5/16)
If you need support for writing (at any level, spelling, grammar, style), you should contact DePaul’s writing center, see
http://condor.depaul.edu/~writing/

They have walk-hours, and they can also help you online.

Writing Assignment: Herzog, the Romantic (5/9)
The paper by Casper and Linville argued for revising the often-voiced view of Herzog as—at core—a romantic filmmaker. To that end the authors introduce a couple of useful tools and observations, ranging from their definition of romanticism:
The central ideas of early German romanticism, which evolved in the nexus of Fichte- Friedrich Schlegel-Novalis around 1797-1800, were concentrated in the regulative ideal of self-Bildungas the autoproduction of "world" through the imaginative work, driven by Sehnsucht toward an ever-elusive transcendent completion (Lacoue-LabartheNancy 47-51). In narrative form (…) it is presented as quest-romance, the dialectical movement of the hero's striving imagination toward individuation in a series of consciousness-expanding epiphanic moments that appropriate and "spiritualize" nature. The objects of nature are hieroglyphs sigrufying a numinous sphere that carries normative value and implies theodicy, though this is finally unattainable. 



[CL, pg 18]

and the dualism that is at the root of early romanticism:
The older romantic tale operates on the philosophical basis of idealistic dualism and an implied theodicy; even when the dualism is blurred and the theodicy is thwarted, the longed-for transcendent realm carries normative value as a "postulated or intuited ideal unity," and the striving toward its realization is itself made into a virtue (Brown 46).




[CL, pg 20]
to the way Herzog manipulates romantic signs and symbols:
Herzog manipulates the romantic narrative code in ways that collapse the dualistic framework of romanticism and foreground ironic reversals of the patterns he invokes; intertextual markers are often extradiegetic punctuations serving to make explicit Herzog's representational devices within a filmic text that ultimately, in Alan Singer's words, constitutes a "complex refusal of the supersensible realm (Singer 193).



[CL, pg 17]


For Herzog there is no otherwordy reality and no dualism that would point toward a numinous sphere; there is consequently no dialectic of narrative desire

within the diegesis of the film. The narrative spiral is flattened out, made static, and its most apt symbol is the well known Herzogian circle of futility. 

[CL, pg 20]
and, their main point, his use of romantic inversion (definition and discussion on page 19). Write a 2-page essay discussing how Casper/Linville’s analysis can be applied to any of the other Herzog movies we have seen (Signs of Life, Grizzly Man, Heart of Glass, Aguirre). That is, test Casper/Linville/s thesis that Herzog is not really a romantic, but works with romantic symbols to subvert them, on one of Herzog’s other movies. Limit yourself to one movie.

Writing Assignment: Aguirre and colonialism (5/16)
I will review your submissions for homework 3 and return them by next class 4/9 with comments and suggestions for rewriting into a final version. If you have any questions on Davidson and Sharman, next class would be a good time to ask; also, feel free to use the discussion forum for debating the two articles, that might clear up questions:

http://collaboration.cti.depaul.edu/0607-3/DC270/69/default.aspx

Submission: your essay should be typed; you can either email it to me, or submit a hardcopy in class.

